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The final essay on Yeats, James and discontin-
uous autobiography, pointing out that
“[f]usion can coexist with fragmentation and
does not disclaim discontinuity”, beautifully
makes a case for the collection itself, which
forgoes sequence for meditation, strident con-
sistency for relaxed yet authoritative conver-
sation. Perosa’s own instructions in relation to
this series prove useful here: “It is meant to be
read in, not necessarily through, jumping as
dictated by the interest or whim of the
moment”. It “should be read in pleasure, not
in . . . obligation or strain”.

ALICIA R IX

Religion
Miranda Threlfall-Holmes

THE LITTLE BOOK OF PRAYER 
EXPERIMENTS

143pp. SPCK. £9.99
978 0 281 07568 3

When his disciples asked Jesus for gui-
dance on how to pray, he taught

History
Jean-Marie Borzeix

ONE DAY IN FRANCE
Tragedy and betrayal in an occupied village

Translated by Gay McAuley
256pp. I. B. Tauris. £16.99.

978 1 78453 622 0

During Easter week in April 1944, the rural
Corrézien village of L’Echameil became

the scene of a Nazi atrocity commonly com-
mitted across south-western France. In retali-
ation for a recent attack by a local resistance
group, four men were taken as hostages:
refusing to give up what they knew, they were
shot by the roadside. But it was a fifth casu-
alty, Chaïm Rozent, an unknown immigrant
Jew, who became the focus of the journalist
Jean-Marie Borzeix’s investigations. In
comparison with more infamous war crimes
across that region, particularly the hanging
of ninety-nine civilians at nearby Tulle

two months later, Rozent’s summary execu-
tion seemed “banal, and yet unique” since he
was one of the few Jewish victims of the Holo-
caust to have been given a burial. Israeli tele-
phone numbers hopefully etched on his
gravestone led the author to Rozent’s children
and the slow reconstruction of their father’s
life – and death. 

Despite revelations concerning his Polish
origins, his career as a talented violinist and
subsequent flight to southern France with
his wife Malka in 1940, many episodes in
Rozent’s life remain hazy. Under the name
“Jem” he surfaces as a barber’s assistant in the
neighbouring village of Bugeat, yet tales of his
having arranged dances for Maquis guerrillas
in the surrounding woods appear to be rooted
in family myth. 

Though concentrating on one man’s tragic
fate, this book is more broadly an exploration
of the tensions and disengagements between
local history and what is too vaguely defined
here as “the authorised version of the nation’s
story”. In the course of his research Borzeix
also discovered another eleven Jews deported
from Bugeat, about whom locals said they
knew little or nothing. His interviews with sur-
viving witnesses whose information was “nei-
ther freely offered nor withheld” underline the
fallible, often contradictory nature of their tes-
timony, their collective reluctance to revisit
the war years, and the power of memory to
erase as much as recall. The local archives pro-
vided evidence not just of more Jewish deaths,
but also of efforts to erase culpability and liter-
ally excise the past, in the “very deliberately
and neatly cut out” pages of police records.
However, Borzeix’s aim is not to pursue the

Architecture
Marie-Paule Macdonald

JIMI HENDRIX
Soundscapes

304pp. Reaktion. Paperback, £14.95.
978 1 78023 530 1

In his short career, Jimi Hendrix played
everywhere from huge amphitheatres to the

poached mess of what used to be Max Yas-
gur’s farm at Woodstock, from UFO-like sta-
diums to tiny circuit clubs. He would practise
in a tiled shower unit or toilet if the acoustics
were good. In blue sky moments, he would talk
about piling up a butte of Marshall amps and
playing beside the Grand Canyon. There are
umpteen Hendrix discographies and a thriving
literature on his guitars (not many of which
survived intact), and his eccentric upside down
stringing and tunings. This, though, is the first
book to explore what might be called Hen-
drix’s built environments, the umpteen homes
he occupied fleetingly as the child of a dys-
functional family and as a teen, the backstage
areas and studios where he made significant
encounters and developed his extraordinary
craft, and the insane itineraries that could mean
gigs in Toronto, Cleveland and Los Angeles
on consecutive days. Almost the last act of his
life, apart from two badly organized European
festivals and a poorly judged intake of drugs,
was to open his custom-built Electric Lady
studio at West 8th Street in New York.

Marie-Paul Macdonald’s Hendrix is a “city-
dweller, wanderer, loner, nighthawk and
‘indoorsman’ favour[ing] modest surround-
ings, ordinary buildings and public places,
seeming indifferent to ostentatious signature
architecture”. Her background in architectural
and urban design doesn’t eclipse her attract-
ively unchronological account of how his
music developed. There isn’t so very much
detail about actual buildings; more a sense of
how Hendrix interacted with spaces and
places, improvising with atmospheres and
audiences and not just with an abstract, musi-
cianly sense of “good” or “bad” acoustics. 

Her theoretical armature comes from R.
Murray Schafer, who developed the concept of
soundscape, Jacques Attali, the philosopher of
“Noise”, and Marshall McLuhan, the irrepress-
ible choreographer of medium and message.
With the help of engineers and artists such as
Mark Boyle and Joan Hills, Hendrix aimed to
turn his performances into “McLuhanist total
environments of light and sound”. Macdonald
provides a convincingly totalized argument
about a major twentieth-century artist.

BRIAN MORTON

perpetrators but to recognize and commemo-
rate those who were lost, to know “the dead
just a little bit better”. First published in France
in 2008, this is a welcome translation of a story
that continues to unfold. 

N IGEL PERRIN

Literary Criticism
Sergio Perosa

ART MAKING LIFE
Studies in Henry James

242pp. Welcome Rain. Paperback, $23.95.
978 1 56649 350 5

The title of this authoritative and engaging
collection of essays derives from Henry

James’s famously contentious exchange with
H. G. Wells in 1915. In defence of his treat-
ment of James in his satire Boon (a display of
“bad manners” by which the older author was
deeply hurt), Wells suggested that they simply
saw the relationship between art and life dif-
ferently: “To you literature, like painting, is
an end, to me literature, like architecture, is a
means, it has a use”. The distinction was one
James passionately refused to acknowledge:
“It is art that makes life, makes interest, makes
importance . . . and I know of no substitute
whatever for the force and beauty of its pro-
cess”. The tribute to art would become an oft-
cited tribute to James, a standard for future
Jamesians to hang their hats by (it was
invoked, for instance, at the memorial held at
Chelsea Old Church for the centenary of
James’s death earlier this year). 

Sergio Perosa’s own tribute feels fittingly
retrospective, framed as it is by meditations
on James’s autobiographies, as well as decid-
edly and refreshingly uncontroversial.
Frankly deriving from personal interest –
“invented on the spur of the moment over the
telephone” – and “gathered” together over the
course of many years, these articles are con-
cerned less with staking new ground than with
revisiting the favoured stalking grounds of
James scholarship. “Repetition may prove
useful”, Perosa points out, and so it is. The
essays collected here, on subjects such as
“The International Theme”, “the Novel”,
“Manners and Morals” and “Unholy Art”,
remind us of things that consistently mattered
to James and matter now to his readers: his
restless positioning between Europe and
America, “Victorianism [and] the Avant-
Garde”, his roles as both critic and novelist.

Some sections will inevitably feel a little
dated. “James’s detachment from the world”
is a view that the past few decades of James
scholarship have deliberately and produc-
tively troubled. Likewise, the diagram show-
ing how reading James causes us to “visualize
a scissors-like movement between manners
and morals, whereby the axis of Europe moves
high in manners but low in morals, while the
axis of America goes up in morals but low in
manners” seems overly schematic. Yet else-
where Perosa amply allows for “James’s great
art of ambivalent characterisation”, his “Euro-
peanised Americans”, his complicated collec-
tors who reconcile “greatness and self-
absorption, romantic vision and self-interest”.
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Social Studies
Dylan Jones

LONDON RULES
144pp. Biteback. £10.

978 1 78590 052 5

What springs to mind when somebody
mentions London? A teeming mega-

lopolis, an international centre of finance and
fashion and art, a nexus of talent and wealth
that is the envy of the world? Or is it a dingy,
cramped mish-mash of boroughs, majestic in
places but rarely beautiful, with a miserably
retrograde transit system, toxic air, impossi-
ble property prices and SAD-inducing wea-
ther? Both visions are to varying degrees true,
but in London Rules, a new title from Bite-

back’s Provocations series of polemics,
Dylan Jones is made to argue in favour of the
former while largely dismissing the latter,
with unconvincing results.

Jones was not born in London (he arrived as
a punk-rock pilgrim from High Wycombe in
1977), and doesn’t even reside there full-time
(his book-flap biography suggests he takes
frequent refuge in Powys, Wales). Neverthe-
less, he asserts that London is “the greatest
city of the twenty-first century”, possessed of
incomparable dynamism and power. New
York is “anodyne”, “fundamentally paro-
chial” and “neurotic”; Paris is “grievously
bourgeois”; while Milan is “the ugliest north-
ern European city not in Germany”.

What rigour there is to Jones’s argument
arrives early, in his introduction, where he
cites statistics about foreign investment, tour-
ism and population growth. Moving on,
however, he quickly lapses into tangential
reminiscences about the Swinging 60s,
hijinks at the Groucho Club, and Cool Britan-
nia. There is a certain zest to the writing –
though that often leads to unbecoming formu-
lations such as “digerati”, “zeitgeisty” or
worst of all, “True, dat” – but his book fails to
cohere. When he points to the entitled clien-
tele of the Wolseley in Piccadilly as embody-
ing this new London of his, one wonders what
makes those rarefied purlieus any more repre-
sentative than, say, the Poundland outlet on
the Kilburn High Road.

Ultimately, Jones is left talking about
London as “a crucible of cool”, about its
“buzz”, about its branding and successful
“industrialization of [its own] mythology”.
The shadow economy, indentured foreign
workers, vaulting inequality, and a possible
exile from the EU hardly get a look-in. This
marvellous and maddening city, home to mil-
lions of people who would find little to recog-
nize in these pages, needs an argument framed
in less frivolous terms.

MATT  STURROCK

them the Lord’s Prayer. The Little Book of
Prayer Experiments is a twenty-first-century
response to the same request. Although the
book grew out of the author’s experiences in
teaching prayer to teenagers, it is accessible to
those of all ages who find the practice a chal-
lenge. The teenagers were reached via a blog,
but the methods taught are based on deeply
rooted techniques. While the book is primarily
directed to a Christian audience, many of the
ways of prayer set out by Miranda Threlfall-
Holmes are found in other traditions. The text
would be useful to anyone who wants to pray,
whether or not they are adherents of an estab-
lished faith.

Readers are offered a series of prayer
“experiments”. After an explanation of what
each particular method consists of, there fol-
low instructions for carrying out the method.
Each chapter ends with spaces for the reader
to record what they discovered through the
experiment, including positive and negative
feelings and ways they might adapt the method
for their own situation. This “test” at the end
of each experiment, inspired by the Ignatian
spirituality characteristic of the Jesuit order,
helps to ensure that the reader gets real experi-
ence of the prayer method by doing, rather than
mere knowledge by simply reading. 

The traditional methods covered include
breathing meditation, prayer walking, pray-
ing with beads, and using a labyrinth. There is
also a chapter on the Lord’s Prayer. A good
example of the blending of tradition and the
contemporary in these experiments can be
found in the one entitled “Colouring the
Bible”. This is based on the ancient tradition
of lectio divina, repeated slow and contempla-
tive reading of a short scriptural passage, with
long pauses between readings. This is a way
of praying rather than just Bible study,
because often in this process something new
jumps out from the familiar words and the
believer concludes that he or she has been lis-
tening to God. The contemporary twist is that
the reader is encouraged to follow the current
trend for “mindfulness” colouring books for
adults, by using printed illustrations includ-
ing a verse of Scripture. 

This book should prove useful to all those
who have responsibility for encouraging
the spiritual growth of others, such as clergy,
prayer group leaders, spiritual directors
and retreat leaders. One defect is the lack of
any indication of where to discover further
information for those who have found one
or more of the methods helpful and want to
discover more.

H ILARY  PEARSON

Art
Mathilde Roman

ON STAGE
The theatrical dimension of video image

Translated by Charles Penwardne
120pp. Intellect. £25 (US $36).

978 1 78320 580 6

Mathilde Roman’s concise volume brings
together the interdisciplinary theoreti-

cal perspectives that artistic practice in video,
installation and performance demand. As the
cultural theorist and video artist Mieke Bal
highlights in her preface to the book, scholar-
ship on video installation in contemporary art
is scarce despite its prevalence on the art
scene, and this is precisely what Roman seeks
to address. 

On Stage joins a burgeoning area of study
on space and curatorial practice, particularly
on exhibiting performance art and its attend-
ant media. Unique to this book, however, is
its breadth of theoretical and critical
approaches to video image, spanning film,
theatre studies, visual art and art history, and
the precision with which Roman utilizes these
critical frameworks. It is the clarity with
which she connects artistic practice with con-
cepts of theatricality in “staging” video that
is its real strength.

The book is divided into three main chap-
ters: “A stage for the image” (or the exhibi-
tion as stage), negotiating the location and
temporality of the video image and viewer
experience; “Inhabiting the scene”, focusing
on character, narrative, acting and embodi-
ment; and “Theatres of projection”, which
considers the scenography of video exhibi-
tions and the curatorial decisions of the art
institutions where they appear. Roman draws
together a wide range of references on the
overarching concept of theatricality: from
Edward Gordon Craig’s use of screens and
light technologies on stage in the early 1900s,
and Michael Fried’s critique of the theatrical-
ity of Minimalist artworks in the 1960s, to
Hans-Thies Lehmann’s concept of post-

dramatic theatre at the turn of the twenty-
first century. 

Much of the space in the book is given over
to the in-depth exploration of case studies
stretching back to the 1970s, which are diverse
and richly examined by Roman, allowing for
an array of discrete themes and practices to
become apparent. For example, an extended
discussion of the Argentinian artist Mika Rot-
tenberg’s video practice, particularly the per-
formed identities and rich corporeal detail of
her subjects, draws wider links to the staging
of bodies (the artists’, spectators’, subjects’)
and the politics of the visible.

HARRIET  CURTIS

Sport
Simon Barnes 
LOSING IT

A lifetime in pursuit of sporting excellence
304pp. Bloomsbury. £16.99.

978 1 472 91877 2

The title of Simon Barnes’s de facto auto-
biography is slightly misleading. As

good (and immodest) a writer as he is, this
book reveals that he’s not a great sportsman.
But his lament about being a failure at sport
is what makes him such an effective sports-
writer. Barnes understands and appreciates
greatness when he sees it, even more so
because he was, as he puts it, “a trifle short on
natural talent”.

Barnes writes in short sentences, with
every aphoristic dozen words or so conclud-
ing definitively, the full-stop like the bell at
the end of a round of boxing. His prose is
filled with allusions. There must be very few
sports books that in their first three pages cite
Proust, Joyce and Anthony Powell. Not even
Neville Cardus managed that. 

Barnes describes himself as “a professional
writer, even if I practise my trade at a lower
level than James Joyce and Basho”. Joyce did
not write about his forehand being “almost
literally a lethal weapon”, while the spelling of
Leeds’s cricket ground as “Headingly” indi-
cates sloppy editing. There are a lot of point-
less and unfunny references to sex. The author
is more convincing when reflecting at length
on the “Zennish thing in sport: that playing in
the moment, that concentration on pure
action”. It is this Zen that elevates the greats to
their immortal deeds and makes them excep-
tional. Being a great sportsman or woman,
however, does not necessarily mean being a
great journalist or broadcaster. Despite Bar-
nes’s assertion, most people do not go into
sports journalism because they failed at sport.
These days, most of the leading writers and
broadcasters reporting on top level sport are
former international players of great distinc-
tion. Few of them have Barnes’s appreciation
of sport’s romance, beauty and mythology. 

The description of sport as “gorgeous
myths peopled with heroes, an endless
unwinding narrative of glorious deeds” is a
lovely definition of why so many people who
are useless at sport find it so compelling as a
spectacle. The book’s major theme is essen-
tially simple: it’s taking part that counts, not
winning. Sport is cruel, Barnes says, but it is
also generous, which is among the reasons
why so many people with little or no talent are
so enthused by it and why Barnes writes so
romantically about it.

STUART  GEORGE

Pirates
Margarette Lincoln

BRITISH PIRATES AND SOCIETY, 
1680–1730

271pp. Ashgate. £70.
978 1 4724 2993 3

In 1723 a humiliated merchant ship captain
returned to London with horrific tales of the

pirate Edward Lowe, who was “so inhumane
as to cut off his Ears, and make him broil them
and eat them”. This grizzly story is a testament
to the terror that lawless buccaneers spread on
the high seas at a time when the Royal Navy
was charged with their eradication, and it is
one of many to pepper the pages of British
Pirates and Society, 1680–1730.

Margarette Lincoln examines the roguish
figure of the pirate during Britain’s rise to
maritime dominance, exploring the social
forces leading men to piracy, while detailing
the brutal punishments devised as deterrents.
Lincoln analyses the media’s role in tracking
the fate of the captured pirate from the
moment of his apprehension to the drama of
his execution. Moreover, she argues compel-
lingly that the public devoured reports of
pirate progress, just as we pore over celebrity
scandals today. 

Lincoln highlights the controversy sur-
rounding pirate executions, which were brutal

and public, as in the case of the notorious Cap-
tain Kidd, whose corpse was left hanging in a
cage by the Thames for twenty years. Intrigu-
ingly, Lincoln argues that pirates were pun-
ished for their social ambition, as much as for
their crimes. Yet at the same time, she also
notes those pirates, like Henry Mainwaring,
who were happily married, respectable and
received in polite society.

The pirate network was, according to this
book, a Western problem that became global
in its reach. Lincoln reveals that more than
5,000 swashbucklers engaged in ocean-bound
mayhem in the late seventeenth and early
eighteenth centuries. Signalling the glamour
of the pirate trade at a time when few travelled
internationally, Lincoln notes that readers
were gripped by pirate tales because of their
appetite for travelogues.

The final chapter sits oddly alongside
the rest of this rigorous history, jumping to
the present day and drawing connections
between historical piracy and modern-
day Somalia. Yet Lincoln’s study offers a
riveting account of the tensions that made
the pirate both villain and hero, bringing
together the dastardly and the dashing in a
fascinating study.

GRACE MOORE


